HSA News & Notes
ASEEES Convention, Nov. 5-8 in Washington, DC
The annual convention of the Association for Slavic,
East European, and Eurasian Studies (ASEEES) will
be held at the Washington Marriott Wardman Park
and address the theme of “Anxiety and Rebellion.”
For additional information about the convention,
see: http://aseees.org/convention.

HungStudiesAssoc@gmail.com or to Mark Trotter at
martrott@indiana.edu.

Changes to HSA Executive Board in 2020
Congratulations to Steven Jobbit, who has begun his
term as President, Leslie Waters, newly elected VicePresident, Andrew Behrendt, newly elected Memberat-Large, and Jessica Storey-Nagy, newly appointed
Hungarian Studies Association Annual Meeting
Member-at-Large. Mark Trotter, Secretary, Jeffrey
A meeting of HSA will take place during the ASEEES Pennington, Treasurer, Katalin Fabian, Member-atconvention on Friday, November 6 from 7:00 to 8:30 Large, and Emily Gioielli, Member-at-Large remain on
pm at the Washington Marriott Wardman Park
the Executive Board. We thank outgoing President
(room details forthcoming). Come and meet fellow Árpád von Klimó for his outstanding service!
scholars engaged in Hungarian studies. This is an
excellent opportunity for networking, socializing,
sharing news, and learning about publication
opportunities. Refreshments will be provided. We
look forward to seeing you there!
Please do not forget to pay your annual dues
of $25 through PayPal on our website
(https://hungstudiesassoc.com/) or by check made
out to HSA and mailed to:
Jeffrey Pennington
ISEEES/University of California, Berkeley
260 Stephens Hall #2304
Berkeley, CA 94720-2304.

The Fall 2020 newsletter will feature a list of books,
articles, and other significant scholarly output by
members that appeared in 2019.
To have your publication included in the list,
please email a full citation in Chicago style to:

Some Recent Publications by Hungarian
Studies Association Members, 2018
Below are selected recent publications (primarily books and peer-reviewed articles) from 2018 submitted by
HSA members.

Congdon, Lee. “Viktor Orbán and the Hungarian Resistance.” Modern Age, 60, no. 4 (2018): 15-22.
Fabos, Bettina (with assistance of Krisztina Poznan and Leslie Waters). “Proud & Torn: A Visual
Memoir of Hungarian History.” (2018). http://proudandtorn.org/.
Frey, David. Jews, Nazis, and the Cinema of Hungary: The Tragedy of Success, 1929-44.
(London/New York: I.B. Tauris & Co. Ltd, 2018).
Hanebrink, Paul. A Specter Haunting Europe: the Myth of Judeo-Bolshevism. (Cambridge, MA: The
Belknap Press of Harvard University, 2018).
von Klimó, Árpád. Hungary since 1945. (London & New York: Routledge, 2018).
. “Die Räterepublik in der ungarischen Gedenkpolitik seit 1919” In Matthias Marschlik &
Christian Koller (ed.) Die ungarische Räterepublik 1919 Innenansichten, Außenperspektiven,
Folgewirkungen. (Vienna: Promedia Verlang, 2018): 249-257.
. “A Religious Revolution?” The Immanent Frame Forum on Yuri Slezkine, House of
Government. Last modified December 8, 2018. https://tif.ssrc.org/author/arpad-von-klimo/.
. Remembering Cold Days: The 1942 Massacre of Novi Sad and Hungarian Politics and
Society, 1942-1989. (Pittsburgh: University of Pittsburgh Press, 2018).
. “Ungarn 1918 – keine Jahrhundertfeier.” Religion & Gesellschaft in Ost und West, 46,
no. 9 (2018): 10-12.
Nemes, Robert. "A székely menekültek mindennapi élete” In Botond Nagy and Zsolt Orbán (eds.),
Székelyföld és a Nagy Háború. Tanulmánykötet az első világháború centenáriuma
alkalmából. (Csíkszereda: Csíkszereda Könyvhivatal, 2018): 218-23.
Pap, András L. Democratic Decline in Hungary: Law and Society in an Illiberal Democracy.
(London/New York: Routledge, 2018).
Pastor, Peter. "The Travelogues of Gyula Illyés and Lajos Nagy on Their Visit to the Soviet Union."
Hungarian Cultural Studies: e-Journal of the American Hungarian Educators Association 11,
(2018): 32-47.
Seegel, Steven. Map Men: Transnational Lives and Deaths of Geographers in the Making of East
Central Europe. (Chicago/London: University of Chicago Press, 2018).
Szende, Katalin. Trust, Authority, and the Written Word in the Royal Towns of Medieval Hungary.
(Turnhout, Belgium: Brepols Publishers n.v., 2018).

The Mark Pittaway Article Prize will be awarded again in 2020 for an article published in 2018 or 2019.
Nominations are especially encouraged of excellent pieces written by promising young scholars; and
nominations (either a copy of the article itself, or at least a full bibliographic citation) should be sent
electronically to the members of the Article Prize Committee: Robert Nemes (chair, rnemes@colgate.edu),
Judith Szapor (judith.szapor@mcgill.ca), and Alexander Vari (vari@maryu.marywood.edu).
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HSA Book Prize for 2017-2018 – Congratulations!
By Jeffrey Pennington
HSA awards its book prize in odd-numbered years for the best work in Hungarian studies published in the
preceding two years. In 2019, the committee received nine submissions for works published in 2017 and
2018, demonstrating that there is no dearth of scholarly work being pursued in Hungarian studies.
Recipients of the HSA Book Prize for 2017-2018 are:

David Frey, Jews, Nazis, and the Cinema of Hungary: The Tragedy of Success, 1929-44 (London/New York:
I.B. Tauris & Co. Ltd, 2018).
and
John Swanson, Tangible Belonging: Negotiating Germanness in Twentieth-Century Hungary (Pittsburgh, PA:
University of Pittsburgh Press, 2017).

Gratulálunk!
Other nominations:
Hanebrink, Paul. A Specter Haunting Europe: the Myth of Judeo-Bolshevism. (Cambridge, MA: The Belknap
Press of Harvard University, 2018).
von Klimó, Árpád. Remembering Cold Days: The 1942 Massacre of Novi Sad and Hungarian Politics and
Society, 1942-1989. (Pittsburgh: University of Pittsburgh Press, 2018).
Nagy, Zsolt. Great Expectations and Interwar Realities: Hungarian Cultural Diplomacy, 1918-1941.
(Budapest/New York: CEU Press, 2017).
Pap, András L. Democratic Decline in Hungary: Law and Society in an Illiberal Democracy. (London/New
York: Routledge, 2018).
Seegel, Steven. Map Men: Transnational Lives and Deaths of Geographers in the Making of East Central
Europe. (Chicago/London: University of Chicago Press, 2018).
Szapor, Judith. Hungarian Women’s Activism in the Wake of the First World War: From Rights to Revanche.
(New York: Bloomsbury Publishing, 2017).
Szende, Katalin. Trust, Authority, and the Written Word in the Royal Towns of Medieval Hungary. (Turnhout,
Belgium: Brepols Publishers n.v., 2018).
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Black Panthers and Black Madonnas:
Studying the Neoshamanic Far Right in Hungary
By Alina Williams

Logo that appears at the end of Kovács-Magyar's YouTube videos and features images of the crown jewels of St. Stephen of Hungary, a
map of "Greater Hungary" showing the borders of the pre-1920 Kingdom of Hungary (part of the Austr0-Hungarian Empire), and the word táltos in a
Hungarian adaptation of the Turkic runic script, rovás írás.

On March 21, 2012 in the lobby of the Hungarian Parliament building in Budapest, Hungarian folk
singer Éva Kanalas and a Tuvan shaman stood amid a growing crowd of curious spectators. Dressed in a
feathered headdress that took the form of a hawk engulfing his head and a long, fringed cloak that rattled
as he moved, the shaman lifted his large, circular drum into the air and began to beat it gently. Behind him,
the Hungarian Éva Kanalas, unassuming in a black dress and white scarf, began to sing in a piercing,
ethereal voice that echoed throughout the high-ceilinged room. The shaman continued beating his drum
and moving in circles with his shaman stick.1 At the center of this spectacle, encased in glass, cordoned off
by red velvet ropes and flanked by two crown guards, were the crown jewels of St. Stephen of Hungary.
Saint Stephen, the first king of Hungary, established the Hungarian state as a Christian Kingdom in the year
1000 and was himself baptized Catholic, then subsequently crowned king by the Pope. He was later
canonized by the Roman Catholic Church, and he continues to hold an esteemed place in present-day
Hungarian consciousness. In this peculiar display, filmed by Hungary’s Szent Korona Rádio (Holy Crown
Radio), a far-right online radio network devoted to the so-called “Holy Crown Theory,” Kanalas and the
Tuvan shaman were performing a ritual cleansing of the holy crown jewels in an event sanctioned by Miklós
Réthelyi, the since retired Minister of National Resources.2
The convergence of so many seemingly disparate elements within a single ritual performance, namely a
Turkic shamanic cleansing ritual, Catholic objects of great national import, and government approval,
highlights the exceptional creativity of this kind of religious practice and reveals the limitations of the
“Adigzsi Tuva sámán a parlamentben - szertartás a Magyar Szent Koronáért 2012 Ének: Kanalas Éva,” YouTube video, 9:34, posted
by “TSTSambhala,” March 25, 2012, https://www.youtube.com/watch?v=UqpMPdXGxdo.
2 László Kürti, “Neoshamanism, National Identity and the Holy Crown of Hungary,” Journal of Religion in Europe 8, no. 2 (2015): 235260. 10.1163/18748929-00802001, 252.
1
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widespread assumption that religion in Hungary is either private and spiritual or cultural and nationalist.
Furthermore, this confluence of the national, the shamanic, and the Catholic compels us to reevaluate
Hungarian religion and the role it plays in Hungarian national identity.
The scene outlined above, which is easily accessible on YouTube, along with hundreds of videos uploaded
by self-proclaimed neoshamans in Hungary, led me down a vast rabbit-hole into the world of far-right
religious practice in post-1989 that kindled my interest in the incorporation of Roman Catholic elements into
neoshamanic rituals, raising a number of questions along the way. What is the significance of this syncretism
between the Catholic and the shamanic for its practitioners, both in terms of what it does and what it says
about their understanding of Hungarian nationhood and national identity, especially inasmuch as
Hungarian neoshamanism is commonly associated with the political far-right? How does the confluence of
shamanism—specifically in its Turkic and Uralic manifestations—Catholicism, and nationalism challenge the
norms of religious practice in Hungary by reproducing salient cultural symbols in ritually creative ways within
devotional practices?
Neoshamanic ritual in contemporary Hungary is intentionally esoteric, spiritual, public, and performative,
features that distinguish it from the majority Catholic tradition in Hungary. This explicit and intentional ritual
creativity is essential to understanding how the neoshamanic movement in Hungary simultaneously
challenges the norms of religious practice and lays exclusive claim to the “traditional” religion in Hungary.
Hungary has had an overwhelming Roman Catholic
majority going back to the year 1000 when St.
Stephen of Hungary was crowned king by the pope.
Under communism, however, religion was forced to
become far more private and internalized. Thus,
Hungary has been seen in popular conception as
only culturally Catholic but really quite secular in
practice. Neoshamanic devotional practices,
however, force us to reexamine the contemporary
religious environment in Hungary because of the
way they simultaneously reproduce cultural norms
within a marginal ritual practice that is inextricably
connected to a very particular conception of
Hungarian nationhood.
A táltos Christmas celebration hosted by András Kovács-Magyar in 2010.
The banners depict different Hungarian saints, the Virgin Mary, and
the táltos logo that appears at the end of Kovács-Magyar's YouTube
videos.

The term shamanism, however, is contentious in the study of religion in that it has most often been used to
flatten the diversity of indigenous religious practices globally in order to classify those practices as primitive
and unsophisticated. Most importantly, I use the terms shaman and shamanism because the Hungarian
practitioners I study apply the term to themselves. Here, shamanism identifies a category of performative
ritual practice through which a spiritual guide—the shaman—mediates between the present world and the
divine. This mediation can take any number of forms depending on the given historical and cultural context.
I am referring explicitly to the Hungarian iteration of these practices in my research, and it is also bears
noting that shamanism or neoshamanism does not denote any sort of cohesive or unified belief system.
In Hungary, the neoshamans call themselves táltos. Often translated as “shaman” or “medicine man,” the
term more specifically refers to a kind of shamanic figure who lived among the ancient Hungarians as a
spiritual guide, acting as a healer or divine leader for their communities. Additionally, the táltos commonly
appears in folk tales and children’s stories. Thus, the term holds both cultural and historical weight and
remains a recognizable figure in the popular Hungarian imagining.
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This connection to ancient Hungarian tradition and spirituality has made these modern táltos-es in Hungary
an attractive conduit for connecting a particular kind of nationalism to ritual practice for those who hope to
reclaim a “pure” Hungarian national identity. However, in the post-communist period, that “pure” Hungarian
identity is necessarily constructed within the context of the existing Roman Catholic norms of religious
practice.
For example, András Kovács-Magyar is a self-proclaimed táltos and divine healer. He leads trips to various
sacred sites around Hungary, especially to shrines of the Virgin Mary. These trips often include prayers,
communal rituals involving the offering of bread and wine, and healings, in which his followers lay their
hands on one another in order to treat physical ailments ranging from pain of unknown origins to cancer.
Kovács-Magyar also runs a business selling a panacea drug called Matrix Drops, which purports to heal
anything that ails the user.
The YouTube channel Szellemvilág (Spirit World) run by Kovács-Magyar, is home to over one hundred videos
about táltos practice and Kovács-Magyar’s worldview. In one of them, entitled “Táltos Rituals,” he is seen
congregating with his followers at a shrine of the Virgin Mary in Hungary. The video shows a close-up of a
Black Madonna statue. Hungarians, dressed in white, walk up to the statue one-by-one and touch the
golden orb in the Madonna’s right hand. “People who only know half of God’s face, his male face, fear
God. Those who know the other, the mother half, too, love God,”3 explains a woman’s voice as the video
continues to show his followers laying their hands on the Black Madonna. They are also shown performing
healings through the laying on of hands and taking bread and wine in a communion-like ritual. The
voiceover explains, “with the revival of respect for our Mother Goddess, the symbol of the Black Madonna
statue pulls at the most ancient heartstrings of emotion in our souls.”4
Later on in the same video, Kovács-Magyar can be seen standing among a crowd of his followers in the
forest near this sacred site of the Virgin Mary. His arms are outstretched, opened upwards to the sky, and he
begins to say a prayer. “Our Heavenly Father, please, show yourself among us. Black Panther, come down
to us. Our Heavenly Mother, Our Nagyboldogasszony, please, come down to us in [your] brilliant bird form,
incarnate body among us. Our Lord Jesus, Lord of Heaven, King of Heaven, please, come down to us. Our
saints, saintly children of God [and here he lists numerous Hungarian Roman Catholic Saints as well as the
Virgin Mary] be our guests. Our Father Sun, our Mother Earth, I ask everyone, open your inner [heart].
This assortment of figures, from the bird form of the Virgin Mary to an invocation of a black panther
alongside Jesus and national Saints, is emblematic of just how seamlessly the táltos, the Catholic, and the
national are deployed alongside one another within this kind of ritual practice, and seemingly without
distinction. Recalling the aforementioned scene in Hungary’s parliament, what Éva Kanalas and András
Kovács-Magyar likely see themselves doing, while it is intentionally drawn from multiple sources, is not
contradictory in combining the Catholic with the táltos. Rather for them, this ritual creativity serves to unite
the ancient with the modern. By connecting what they see as the “ancient” Hungarian religion with how
they conceptualize modern Hungarian-ness, they understand themselves to be practicing the most
“authentic” form of Hungarian religion.
These modern-day táltos practitioners conceive of their ritual practice as a rebirth or reinvigoration of a
dead or lost religion that will bring the Hungarian nation back to its origins, an orientation that is at once
forward-looking into a tangible future and harkens back to a past that can and will manifest itself again.
Taking the performances of Kanalas and Kovács-Magyar side-by-side, both of these cases show how táltos
practice in Hungary creatively weaves Catholic language and ideas into ritual performances in a way that
negotiates the boundaries between a Roman Catholic cultural majority and the modern táltos worldview.

Szellemvilág, “Kovács - Magyar András: Táltos szertartások,” YouTube video, 9:46, August 29, 2009,
https://www.youtube.com/watch?v=wJtEACcO8jI. My translation.
4 Ibid.
3
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Through a seamless linking of longstanding Hungarian
Catholic tradition with the public performance of táltos
rituals, the ritual creativity of both Kanalas and KovácsMagyar allows them to act from within the norms of
Hungarian Roman Catholic culture and begin to
navigate the changing religious sphere from the
margins. Roman Catholic integration in táltos ritual
simultaneously brings the margins of religious activity to
the center and the center to the margins. And
significantly, this negotiation between center and
periphery allows them to maintain a sense of cultural
continuity while challenging the norms of Hungarian
religious expression. It is in this way that the modernday táltos is redefining what it means to be Hungarian
and religious in the 21st century.

Promotional poster Éva Kanalas’ film made about the shaman who performed
the cleansing of the crown jewels in 2012. (The text reads: “Adigzsi the Tuvan
Shaman, a film by Éva Kanalas.”) The film was made with the support of the
National Cultural Fund of Hungary and screened by the Uránia National Film
theater in Budapest.

Alina Williams is a master’s student in Indiana University’s Department of Central Eurasian Studies with
specialization in Hungarian Studies.

Announcements
Online classes in Hungarian (as well as Finnish, Estonian, Kurdish, Mongolian, Tibetan,
Uyghur, and Uzbek) will be offered at Indiana University (IU) through its Department of Central
Eurasian Studies in Fall 2020. Classes are open to both IU and non-IU students, including high
school juniors and seniors. For more information, write to: ceus@indiana.edu.
The Hungary Initiatives Foundation together with Mathias Corvinus Collegium (Budapest, Hungary)
is proud to announce the establishment of the Budapest Fellowship Program, a full-time, fullyfunded transatlantic fellowship opportunity in Budapest, Hungary, for young American scholars and
professionals.
The goal of the 10-month program is to cultivate the next generation of American policy
professionals and equip them with a thorough understanding of Central and Eastern Europe (CEE)
and Hungary. The fellows will have an opportunity to conduct independent research on the topic
fellows choose while gaining practical experience working at a Hungarian host institution that
matches their professional interests.
The program’s structure is designed to nurture an understanding of Central and Eastern
European, and specifically, Hungarian history and culture. The program will offer extensive
professional and personal networking opportunities and fellows will be matched with local mentors
to guide them during their fellowship journey. The program is expected to run from September 2020
through June 2021. Deadline for applications is June 30, 2020. For more information:
https://www.hungaryfoundation.org/budapest-fellowship-program/.
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